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MASTER DRAWINGS FROM CHATSWORTH ARE EXHIBITED AT THE CLEVELAND MUSEUM OF ART 
November 24, I 987 - January 24, I 988 

Drawings by some of Europe’s finest artists, selected from the rich 
collection of the Dukes of Devonshire at Chatsworth, will go on exhibition at 
The Cleveland Museum of Art from November 24, I 987 , to January 24, I 988 . 
Masters of the l 6 th, 17th, eind early l 8 th centuries are represented, including 
Leonardo, Raphael, Giulio Romano, the Carracci, Rembrandt, Rubens, and Van 
Dyck. 

The exhibition is the third to circulate in the United States drawn from 
the famous collection housed at Chatsworth, the family mansion in the wooded 
hills of Derbyshire, England. That collection, writes Michael Jaffe in his 
catalogue for the exhibition, "remains richer than any private collection in 
Britain, outside the royal collection at Windsor, and unrivalled in its 
quality and extent as an historic family collection. No other such in the 
world could provide material for yet a third, quite distinct exhibition of 
comparable note." Mr. Jaffe, who is director of the Fitzwilliam Museum of the 
University of Cambridge, England, selected the drawings and wrote a brief 
essay on each, reflecting current scholarship and making many new attributions 
of authorship . 

The first Duke of Devonshire (1640/1-1707) began the collection, the 
third Duke took a considerable interest in adding to it, and subsequent 
holders of the title enlarged and maintained it with varying degrees of 
passion. But it is the second Duke, William Cavendish, who inherited the title 
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in 1707 , at the age of 35, and held it until his death in 1729, whom Jaffe 
calls ’’the hero of the collection.” Fully nine-tenths of the collection dates 
from his years of enthusiastic and canny purchases from other collectors, at 
auction, and through his agents. 

Of the 124 drawings in the exhibition, more than half are Italian, with 
the remainder drawn from Chatsworth 's Flemish, Dutch, German, and French 
holdings. They include studies and preparations for tapestries, mosaics, 
frescoes, and stained glass, for dishes in precious metals, for fans and 
embroideries, engravings and woodcuts, for the decoration of palace walls and 
ceilings as well as for altarpieces and small images for private devotions. 
The selection embraces landscapes, portraits, caricatures, and copies of 
masters by masters. 

A core of items is already widely known and celebrated. Four grotesque 
heads by Leonardo (1452-1519) are part of a series probably drawn during his 
seventeen-year service to the Sforza family in Milan; they demonstrate that 
his scientific curiosity about human oddities was fully matched by his 
precision in recording them. Three important drawings by Raphael (1483-1520) 
reveal the legendary master's brilliance. A spirited study of a battle scene, 
drawn with brown ink on the point of a brush with brown wash and some white 
heightening, was probably used by Raphael’s artistic heirs for painting a 
great battle scene or. the wall of the Sala di Constantino in the Vatican. Two 
studies for The Transfiguration — an altarpiece not fully finished at the time 
of his early death — include nude studies of apostles drawn in red chalk and a 
tender and radiant portrait head of a disciple. 

A huge double-sided drawing by Domenichino (158l-l64l), which measures 
more than six feet high, was part of the design cartoon for the altarpiece of 
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a Roman church. (The completed altarpiece is now in the Galleria Brera, 

Milan.) Until 1905, when it was rescued for the sketch gallery at Chatsworth, 
the monumental drawing hung crumpled and without protection in a bedroom hall 
of another stately home. 

A landscape by Titian (1477-1576), drawn in pen and brown ink, shows a 
riderless horse clambering up the bank of a lake; dense, warm woods surround 
the lake and cumulus clouds boil overhead. All elements testify eloquently to 
Titian’s creative imagination and distinctive touch. Rembrandt’s (I 6 O 6 -I 669 ) 
masterly copy of another landscape he believed to be by Titian is probably 
based on a drawing (also exhibited in this selection from the Chatsworth 
holdings) which is very likely a Venetian copy of Titian’s lost original. 
Rembrandt’s finesse and vigor in the luminous trees and sturdy buildings 
surpassed the model he copied. 

Jan Breughel I (I 568 -I 625 ) made a fine copy in pen and brown ink of 
Matthijs Bril’s drawing of the Arch of Septimus Severus in Rome. Bril’s 
brother and student, Paul, probably showed the original (now in the Louvre) to 
Breughel, believing, as he inscribed on the back of the original, ’’This is one 
of the best drawings which I have by Matthijs my brother, done from life." 

One of the handful of French drawings in the show is by the young Antoine 
Watteau (1684-1721). Shepherdess Seated with her Swain , in red chalk on white 
paper, is a spirited and delicate pastorale designed for a fan leaf. There are 
also three landscapes by Claude (I 6 OO-I 682 ), four scenes on the River Amstel 
by Rembrandt, as well as a dramatic and emotionally charged Adoration of the 
Magi by Giulio Romano (1485-1546) contrasted with his lyrical drawing of a 
classical subject, Apollo with the Horses of the Sun. 
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Jaffe proposes attributions for comparatively little-known drawings by 
Italian draftsmen and others so long forgotten or overlooked as to be virtual- 
ly unknown. In addition, a small distinguished section of drawings as yet 
without certain attribution point up the work still to be done to complete the 
cataloguing of this vast collection. The present exhibition catalogue — which 
is available in a paperbound edition for $19-95 in the Museum Bookstore — takes 
a step closer to the full catalogue of some 2,000 drawings to be published by 
Cambridge University Press. 

Master Drawings from Chatsworth is organized and circulated by the 
International Exhibitions Foundation in Alexandria, Virginia, and is lent 
exclusively by Their Graces, The Duke and Duchess of Devonshire, and the 
Trustees of the Chatsworth Settlement. The exhibition and tour are made 
possible by a grant from the Henry J. and Drue Heinz Foundation and are 
supported by an indemnity from the Federal Council on the Arts and the 
Humanities. Additional funding has been provided by The Woodner Foundation and 
the Andrew W. Mellon Foundation. The exhibition will travel from Cleveland to 
the Kimbell Art Museum in Fort Worth, the Los Angeles County Museum of Art, 
and The Center for the Fine Arts in Miami, before a final exhibition at the 
Fitz william Museum, Cambridge. 

Michael Miller, assistant curator in the Department of Prints and 
Drawings at The Cleveland Museum of Art, is resident curator for the 
exhibition in Cleveland. Staff members in the Museum’s Education Department 
will give gallery talks on the exhibition at 1:30 pm on Wednesday, November 
25; Sunday, November 29; Wednesday, January 20; and Sunday, January 24. 

For additional information, photographs, or color slides, please contact the 
Public Information Office, The Cleveland Museum of Art, III 50 East Boulevard, 
Cleveland, Ohio 44l06; 216/421-7340. 


